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Annomayus. Crarbsi mocBsilieHa MpodiieMaM OIpPeIeNIeHHs] CTaTyca COBPEMEHHOW TEPMHHOJIOTHH KHHOWH/IYCTPUH M TIPHHIIH-
nam e€ kiaccuukaryy. Lens npeanpruHaATOro NcCIe0BaHus 3aKII0IaeTCs] B OMMCAHUY TePMUHOJIOTHH KHHOUHYCTPHU
KaK COCTaBHOI 4yacTH OOIIEsI3bIKOBO JIGKCHYECKOH CHCTEMBI IOCPEICTBOM €€ KIIaCCU(HKALINK C TOUKH 3PSHUS] STHMOJIO-
T'MYECKOr0, CEMaHTHYECKOr0, MOP(OIOTHUECKOrO U CTPYKTYPHOTO KPUTEPUEB. AHATH3UPYIOTCS KIFOYEBbIE OCOOCHHOCTH
TEPMUHOJIOTUH KHHOMHAYCTpHH. OTNPEaeNsioTcs: e BO3MOKHOCTH JUTsi JOPMUPOBAHMUS CEMEHCTB TEPMUHOB C OOIIHM KOM-
MTOHEHTOM, TaK Ha3bIBAEMOTO TEPMHHOIOTMIECKOTO THe3/1a. BBISBISIOTCS ONPEIesIONIie CBONCTBA TEePMUHA KaK Crerudu-
4eCKOl JIeKCHueckol enuHuIbl. OMUCHIBAIOTCS (PYHKIMN ¥ PU3HAKK TEPMUHA KaK COCTABHOTO AJIEMEHTa OOIIEs3bIKOBOM
JIeKcrdeckoi cucteMsl. [IpoBogurcs nuddepeHmanys oomeynoTpeOnTeIbHOTO CJI0BA M TEPMHIHA HapsILy C ONpeaeIeHH-
€M CTPYKTYypPHO-CEMaHTHYECKUX 0COOCHHOCTEH IOCIEHEr0 U ero npeBanpyromux ¢GyHkuuii. [Ipencrasiena aTHMOIOru-
qeckasl, CEeMaHTH4eCcKasl, MOp(oIoruueckas 1 CTpyKTypHast KiacCU(pHKaIns TePMUHOB KWHOMHAYCTPUH. [lesaeTcst BBIBOJ
0 TOM, 4TO TEPMHHOJIOTHSI KHHOUHIYCTPHUH SIBJISETCS AIEMEHTOM OOIIIEsI3bIKOBOM JICKCHYECKO# CHCTEMBI, 00J1aJatoleii cBo-
MU XapaKTePHBIMU 0COOCHHOCTSIMHE, TAKUMHU KaK HEePapXUIecKasi CTPyKTYpPUPOBAHHOCTh, CTPOTOE KIACTEPHOE pacipese-
JICHUE TEPMHHOJIOTHYECKUX SIMHHII, OCHOBAHHOE HA TMIIO-THIIEPOHUMHUYECKUX OTHOIIEHHUSX BHYTPH CHCTEMBI.

Knrouegvie cnoga: TepMuH, TEPMUHOIOTHSI, TS PMHHOCUCTEMA, KHHOMH/TY CTPHS, JISKCHUECKasi CHCTEMa, KJIaCCH(UKAIHS TEPMIHOB.

Jlnsa yumuposanusn: Kyoosa JI.A. TepMUHOIOTHS KHHOUHIYCTPHU KaK SJICMEHT OOMICSI3bIKOBON JICKCHUECKOI cucTeMbl // Bect-
Huk Koctpomckoro rocynapersensoro yausepeutera. 2025. T. 31, Ne 3. C. 201-208. https://doi.org/10.34216/1998-0817-
2025-31-3-201-208

Research Article

FILM INDUSTRY TERMINOLOGY AS AN ELEMENT
OF GENERAL LANGUAGE LEXICAL SYSTEM

Janetta A. Kubova, PhD in Philology, Adyghe State University, Maykop, Adygea autonomy, Russia, jkubova99@mail.ru

Abstract. The article is devoted to the problems of determining the status of modern terminology of the film industry and
the principles of its classification. The purpose of the research is to describe the film industry terminology as an integral part
of the general linguistic lexical system by classifying it in terms of etymological, semantic, morphological and structural
criteria. The key features of the terminology of the film industry are analysed. The possibilities of the terminology of the film
industry for the formation of families of terms with a common component, the so-called terminological nest, are determined.
The defining properties of the term as a specific lexical unit are revealed. The functions and features of the term as an
integral element of the general linguistic lexical system are described. The differentiation of a commonly used word and
term is carried out along with the definition of the structural and semantic features of the latter and its prevailing functions.
The etymological, semantic, morphological and structural classification of film industry terms is carried out. It is concluded
that the terminology of the film industry is an element of a general linguistic lexical system with its own characteristic
features, such as hierarchical structuring, strict cluster distribution of terminological units based on hypo-hyperonymic
relationships within the system.
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A3bIKO3HAHHUE

AKTyasbHOCTb HCCIICIOBAHNS JIEKCHIECKOTO COCTaBa
c(epbl KHHOMHTyCTpUU 00yCIIOBJIEHa TEM, YTO OHA SIB-
JISIeTCsl OZIHOW M3 HanboJsee NHTEPEeCHBIX cep ISt JIMHT -
BHCTHYECKOTO aHajM3a B CHIIy TOTO, YTO, BO-TIIEPBBHIX,
SIBJISIETCSI YaCThIO JICKCHYECKOIM CUCTEMBI SI3bIKA, MAKCH-
MaJbHO HACKHIIIEHHON Pa3sHOOOpa3HOH crennpuIeckon
TEPMHUHOJIOTHEH, OTpaXkaromiel Kak HCTOPHUECKHE, TaK
1 aKTyaJbHBIC SI3BIKOBBIC IPOLIECCHI, CBSI3aHHBIE C PAa3HO-
TO POJIa MEXbSI3bIKOBEIMU B3aUMOJICHCTBUSIMHU U CIIOBOO-
Opa3oBaresbHBIMHU MPOLIECCAMH, BO-BTOPBIX, KHHOMH/IY-
CTpHSI SIBJISIETCSI OTPACIIbIO, HAXOJSIIEHCS Ha MepeHeM
Kpae TEeXHOJOTHYECKOTO MPOrpecca, YTo HaJenseT eé
CIIOCOOHOCTHIO MAKCUMAaJIbHO OBICTPO pearupoBath
Ha BCE M3MEHEHMS, TPOUCXOJAIINE B HEl, U o0yadarh
B SI3BIKOBYIO ()OPMY HOBBIE SIBIICHHSI, IPOLIECCHI U T10-
HsTHst. Kpome Toro, «Juist JIMHIBHCTOB HPEACTABIISIOT
HHTEpeC CrocoObl 00pa30BaHUA TEPMUHOB KHHOMHIY-
CTPHH B PA3HBIX SA3bIKAX U MX HPOILYKTUBHOCTD B Ka)XKIOM
u3 Hux» [Jlapraep: 279]. Tak, B COBpeMEHHBIX HCCIIEI0-
BaHMSX 3aTPAarkBaIOTCS TAKHE ACHEKThl TEPMUHOJIOTHN
KUHOWHJTyCTPHUH, KaK:

— TeMaruyeckast KilacCu(pHKaIHsi, CTPYKTYPHBIE 0CO-
OCHHOCTH M CEMAHTHYECKHE MOJIEIH TEPMUHOB Chepbl
kunonpownsBoncTea (E.I. [llapanosa, 2022);

— TIPOOIIEMBI CO3AAHUSI AHIIIO-PYCCKOH NEKTPOHHOM
6a3bl JaHHBIX TepMUHOB cdepsl kuHO (O.A. Anmumypa-
nos, E.I'. IlapanoBa, 2024);

— BOIIPOCHI HEOAHO3HAYHOCTU ¥ MHOTO3HAYHOCTH
tepmuaoB kuHonHayctpun (C.IN Hlamyposa, 2019;
A.Jl. Crapycesa-Ilepmeena, 2015);

— POJIb 3aMMCTBOBaHUH B (POPMHUPOBAHUH KHHOTEPMH-
nonoru (A. Peixosa, E.E. Hosroponosa, 2016).

— BOIPOCHI aJianTaluyu KHHeMarorpaduieckon Tep-
MHUHOJIOTHH B 001eynorpedurenproii chepe (C.A. [Tan-
Kkparosa, 2020).

TepMuHOTIOTMS KHHOUHIYCTPHH TIPEACTABISAET COOO0M
CJIOXKHYIO KJIACTEPHYIO CUCTEMY, B KOTOPOH KayKAyIO OT-
JIETTBHYI0 TEPMUHOJIOTHYECKYIO STUHUILY MOXKHO OTHE-
CTH KaK K POJJOBOMY ITOHSITHIO, TaK U K BUIOBOMY. Pac-
cMarpuBaeMasi TepPMUHOJIOT UL SIBJISIETCSI OJJHOW U3 CaMbIX
CJIOKHOOPT'aHU30BaHHBIX U 00BHEMHBIX.

Kunomnnyctpus npencrasnseT coboit ocodyto che-
Py KOMMYHHUKATHBHBIX IPAKTHK, KOTOPasi GyHKINOHHUPY-
€T Ha CTBIKE Cpa3y HECKOJIBKUX 001acTel YeJI0BeUEeCKOM
JeSTEIbHOCTH, @ UMEHHO KYJIBTYPBI, IPOMBIIIIIEHHOCTH
1 9KOHOMHUKH.

Lenb npennpuHITOrO UCCICIOBAHMS 3aKII0YaeTCs
B ONMHMCAHWM TEPMHUHOJIOTUN KHHOMHIYCTPUU KaK CO-
CTaBHOM YacTH OOIIES3BIKOBON JIEKCHYECKOH CHCTEMBI
MOCPENCTBOM €€ KiTacCH(HUKAIMK C TOUYKU 3PEHHS 3TH-
MOJIOTUYECKOTr0, CEMaHTHYECKOT0, MOP(OIIOrHUECKOTO
U CTPYKTYpPHOTO KPUTEPHEB.

MarepuaiaoM UCCIEOBaHUS MOCITYKMIN JTaHHbIE
JIEKCUKOTpa(UIECKUX MCTOYHUKOB HAa AHIITUICKOM
SI3BIKE, @ TAK)KE€ TEPMHUHOJIOTHYECKNE CIMHHIBI U Tep-

MUHOJIOTHYECKUE COYETAHMS, U3BIEUYEHHBIE METOJOM
CIUTONIHOM BBHIOOPKH M KOHKPETH3MPOBAHHOTO MOWCKA
13 KOPILyCOB COBPEMEHHOI'0 OPUTAHCKOTO U aMepHKaH-
cKoro anrmiickoro. O0beM SMIUPUYECKOTO Marepua-
na coctaBui 550 TepMUHONIOTHUECKUX eArHMII. B Kaue-
CTBE OCHOBHBIX METOJIOB UCCIIEOBAHNS IIPUMEHSIINCH:
OIMCATENBHBIM METOJI, METOI CIUIOMIHON BBHIOOPKH, Me-
TOJT KJIACCU(HKAIINH, @ TAKXKE HIEMEHTHI AUCTPHOYTHB-
HOTO aHaJIH3a.

TepmuH siBIIsieTcst HanOoJIee TOYHOM U OTHOZHAYHOU
JICKCUYECKOM €IMHUIEH C CEMaHTUYECKOM TOYKU 3pe-
HUSI ¥ (QYHKIIMOHUPYET B TOM TEPMUHOCUCTEME, K KOTO-
poit oTHOCHUTCS. TepMUHBI JOCTATOYHO YaCTO MEPEXOIAT
13 OJJHOH TEPMHMHOJIOTHYECKOH cepsl B Ipyrylo, 1mo-
CKOJIBKY O3HAYalOT CXOXKUE MOHATHS U MPOLIECChI, OHA-
KO OHM PEJIKO CTAHOBSITCS YaCThIO OOILEH JIEKCUKH S3bIKa
B cuily cBoel criennpuuHocTH. TepMuH obnaiaer omnpe-
JENCHHBIMU (DYHKIUSIMH, CPEN KOTOPBIX: HOMHHATHB-
Hasi, CHTHU(UKaTHBHAA WK U depeHIUpyomas, HH-
(hopmaroHHasi UM KOMMYHHUKaTHBHAsS, TIPUKJIa HAs
i nparmarudeckasi. K 6onee yacTHbIM QyHKIMSAM Tep-
MHHA MOXXHO OTHECTH JUIAKTHYECKYI0, OPUEHTUPYIO-
IIyI0, aKKYMYJIATUBHYIO U IPYTHE.

TepMHH OTIMYAETCS OT KOHBEHIIMOHAIBHOMN JIEKCH-
K{ T€M, YTO OH BXOJHT B OOIIYIO JIEKCHUECKYIO CHCTEMY
S3bIKa TOJIBKO Yepe3 MOCPEACTBO TEPMUHOIOTHUECKOM
CHCTEMBI KOHKPETHOH OTpaciy 3HaHUs; CEMaHTHKa Tep-
MHUHa COOTBETCTBYET TOI 00JIACTH 3HAHHS, K KOTOPOU
OH MPHUHAIIKUT, HO MOXKET U3MEHATHCS TP TIepexoie
U3 OJHOM TEPMHHOCHCTEMBI B IPYTYIO, IIPH ITOM OCTa-
BasChb MOHOCEMHYHOW; CEMAaHTHKA TEPMHUHA SABISETCS
MpeJeNbHON U OTPaHUYEHHON, HE JOITyCKAIOMEH Monu-
CEeMHH; TEPMUH BBINOJIHSET (PYHKIUIO CIICIUAIN3UPYIO-
el U OTPaHUYUTEIIBHOM JIEKCUUECKOW €MHULIBI.

OnHOM U3 TIIaBHBIX OCOOCHHOCTEH TEPMHUHOIOTHYE-
CKOH eIMHHMIIBI SBISETCSA TO, YTO OHA CHOCOOHA K «(op-
MHPOBAHNIO CEMEHCTB TEPMUHOB C OOIIIIM KOMIIOHEHTOM,
TaK Ha3bIBAEMOI0 TEPMUHOIOTHYECKOro raesnay [Ilatro-
xoBa: 200], GpyHKIMOHNPYIOLIEro Kak B paMKax OIpejie-
JICHHOHM TIpeMeTHOH cepbl, TaKk U BHYTPHU OOIIEH JIeK-
cudeckoit cuctemsl si3bika. Kak ormeuaer FO.E. Jlapuna,
(DyHKIINM 1 CBOMCTBA TEPMHUHOJIOTMIECKON €IMHHUIIBI TTONT-
HOLIEHHO PACKPBIBAIOTCS IIPH PACCMOTPEHNH MOCIIEHEN
B paMKaX MOPPHUCOBCKOTO TPEXYACTHOI'O JAEIEHUS — TaK
Ha3bIBAEMON CEMUOTHYECKON TPHUAJ/IE — «CEMAHTHKA, CHH-
TaKkTHKa, nparmarukay [Jlapuna: 138].

Jlexcmueckast cucTema s3bIKa MPEACTABISAET CO00it
OPTraHM30BaHHYIO U YIOPAI0YEHHYIO COBOKYITHOCTb SI3bI-
KOBBIX €UHMII (CIIOB M CIIOBOCOYETAHUI), CBA3AHHBIX
MEXy co00H YyCTOWYMBBIMU OTHOLICHHUSIMH. JTH OT-
HOILIEHUS MOTYT UMETh pa3iIU4HbIN XapakTep, Hampu-
MEpP UEepapXUYECKUH, IpalyalibHbId, THIIOHUMO-TU-
NepOHUMMYECKUH U T. A. [IpuHanIeKHOCTh TEpMUHA
K OOIIEN JIEKCHYECKON CHCTEME SI3BIKA JOKA3BIBAET TOT
(hakT, YTO TEOPETHIECKH TEPMHUHOM MOXET CTaTh JIIO-
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60€ CIIOBO TPH YCIIOBHH, YTO JaHa YeTKas JePUHULINS,
OIpeeIIAIONIas MMEHYeMOe MOHSATHE U JKECTKO OTPaHH-
YUBaloOIIas MOHIATHHHYIO cdepy, obecriednBast U30Js-
LIMIO OT MHTEPIIPETALMH NIIX OMOHUMUYHBIX CJIOB 00ILeH
nekcuku. TepMuH 00NagaeT BceMu Mpu3HakaMu o01ey-
MOTPEOUTETHHOTO CJIOBA, @ IMEHHO: IEeTHHOO(OpMITeH-
HOCTbh 1 HEIPOHUIAEMOCTbh; JEKCHKO-TpaMMaTHIeCKast
OTHECEHHOCTbH; BOCIIPOU3BOMMOCTD; HAJIMIHE MaTepH-
JIBHOHN 000J104KH; (hoHETHYECKast 1 MOP(OIIOrHyecKast
yCTOﬁ‘-IPIBOCTI:-; CEMAaHTUYECKOC MOCTOAHCTBO B CHHXPOH-
HOM acCIIeKTe; «YCJIOBHOCTb CBsI3M (DOPMBI M COZEpIKa-
Hus» [[omoBanoBa: 29]; cemaHTHYECKast BAJICHTHOCTb;
N30JIMPYyEMOCTh; HOMHHATHBHOCTD.

Bce 0603HaueHHBIE IPU3HAKM CBOWCTBEHHBI B PaB-
HOH CTerneHH Kak oOIIeil JIeKCHKe sI3bIKa, TaK U TePMU-
HoJyioruueckoil. Ha 0CHOBaHUU 3TOro MOKHO CAEJIaTh Ol-
HO3HAYHBIN BBIBO/] O TOM, YTO TCPMHUHBI BXOJAT B COCTaB
001IeHt TeKCHYEeCKOW CHCTEMBI SI3bIKa HAPSTy C IPYyTUMH
cioBamMu. OJJHaKO, HECMOTPS Ha 3TO, Y TEPMUHOIOTH-
YEeCKOW JICKCHYEeCKON €IMHUIBI €CTh JIBa NPHU3HAKA, OT-
JTMYaIKX e€ oT 00IeynoTpeOnTeNbHON JIeKCHKH. Bo-
NePBbIX, TEPMUH BCEI/a 3aKPEIJICH 3a ONpe/IeICHHON
TEPMHHOCUCTEMON M MPAKTHUECKH HE YIMOTpeOIsieTcs
BHE € (B OTIIMYHE OT OOIIEYNOTPEOUTENIEHOTO CIO0BA,
KOTOpPOE€ OTHOCHUTEIBHO CBOOOIHO), a €ro MpHHAIJIEK-
HOCTB K ATOM CHCTEME JIOCTaTOYHO NMPOCTO WACHTH(HU-
mupyercs. Bo-BTopbIX, HOMMHATUBHASL (QYHKLHUS Y Tep-
MHHa PEaIN3yEeTCsA HE TPOCTO B HA3bIBAHUU Pa3IUYHBIX
ﬂBHeHHﬁ, a B MMCHOBAHUHU CIICIIUAJIBHBIX HOHATHI or1Ipe-
JICIICHHOW (OTHOCHUTEIHHO Y3KOH) MpodeccrnoHaIbHO’
cepbl: KTEPMHUHBI — 3TO CIIOBA METasI3bIKa HAYKHU U MTPHU-
JIO)KCHUH HAayYHBIX AUCIMIUIMH, a TAaKKe CJI0Ba, 0003Ha-
yaromue crennduyeckne peanuu obdiacTeld KOHKpET-
HOM MPaKTHUUECKOH JesITeNIbHOCTH YelloBekay [bapaHoB:
89]. OnHoli U3 TaKKX CHEHUATU3UPOBAHHBIX MTPOQeccH-
OHAJIBHBIX 00JIacTeH SBIAETCS KHHOMHAYCTPHSI.

Kunonnmyctpus npencrasisier co00i KOMIUIEKCHYIO
JIEKCUYECKYIO CHCTEMY ¢ MHOXKECTBOM TEPMUHOJIOTHYE-

CKHX €/IMHMII, COCTOSAIINX B POJOBHIOBBIX OTHOIICHHSX,
TO €CTh KaXJ[asi COCTaBHasl YacTh TEPMHUHOIOTHUCCKOH
CHCTEMbI KHHOMH/TyCTPHH COAEPIKUT ONpe/IeTICeHHBIE JIeK-
CHUYECKHE KJIACTEPHI (TeMAaTHYeCKUe TPYIIIIb), pa3ieiaeH-
HbIE Ha TO WJIM HHOE KOJMYECTBO CYOKIacTepoB U OoJee
MEIKUX TEMATHIECKHUX TPYIII, COAEPKAINX OT/IEIbHbIC
JIEKCHYECKNE €ANHUIIBI, HOMUHUPYIOIINE COOTBETCTBY-
IOIINE TTOHATHS.

Cxemarnuecku (parMeHT TEPMHUHOJIOTUYECKON CH-
CTEMbl KHHOMHJYCTPUU MOKHO TIPE/ICTABUTH CIEIYIO-
M oopasom (puc. 1)

Vcxomst n3 JaHHOTO TPECTABICHNS, MOJKHO YTBEPXK-
J1aTh, YTO TEPMUHOJIOTHS KHHOWHTYCTPHUH SIBIISIETCS da-
CTBIO OOIIEH JIGKCHYECKOI CHCTEMBI SI3bIKa U MPE/ICTaB-
JsieT cO00H MHCTUTYLHMOHAIM3UPOBAHHBINA (DEHOMEH
C YETKO PacHpeieICHHBIMU POJISIMU, YYaCTHUKAMH OT-
HOIICHUH, TEXHUYECKUM UHCTPYMEHTApUeM, TIpaBaMu
1 00S3aHHOCTSIMH | T. [I., KOTOPbIE HOMUHHPYIOTCSI B SI3bI-
K€ MOCPEACTBOM COOTBETCTBYIOUINX TEPMHUHOB. [Ipow-
JIIOCTPUPYEM JaHHOE MOJIOKEHHUE TPH TTOMOIIN TEPMH-
HOJIOTMHM KHHOMH/YCTPUU aHIIIMKACKOTO si3bIKa (Tadu. 1).

[Tpencrasiennas Tabnuna HarISIAHO MOKA3bIBaeT
YCTPOHCTBO TEPMHUHOJIOTHUECKON CUCTEMbI KHHOUH]TY-
ctpun. OHa AEMOHCTPHUPYET €€ NePAPXUUECKYI0 Opra-
HU3AIHIO, a TAKXKE POJOBHIOBBIC OTHOIICHUS, B KOTO-
PBIX HaXOAATCS OT/EIbHBIE JIEKCHUSCKHE SANHUIBL. Tak,
JUISL KQKJJOTO TEPMUHA CTAHOBUTCSI BOBMOXHBIM yCTa-
HOBJICHHE €I'0 ITOJIOKEHUS B UEPAPXUH, & TAKXKE OTHOIIIE-
HUIA ¢ POJIOBBIMU W BUJIOBBIMHU MOHSATHsIME. Harpumep,
TepMuH photography coCTOWUT B pany film industry —
filming process / shooting process — camerawork —
photography — lens — kinetoscope — exposure u T. .
U BBICTYNAeT BUIOBBIM IMOHATHEM 110 OTHOIICHHUIO
K IPEIIECTBYIONIMM TEPMHUHAM M POJIOBBIM 110 OTHO-
HICHHIO K TIOCIIeNyomuM. Kpome Toro, Kax/iplii TepMHH,
BXOZASAIINI B ITPEICTABIECHHBIN Psi (MM JIFOOYIO APYTYIO
MOJO00HYIO TOCIIEI0BAaTEIbHOCTD) BHITOJIIHAET Hanubo-
Jiee BaKHYIO (DyHKIIHIO TEPMHHA, KOTOPast 3aKIF0YaeTCst

Aekcuyeckas cuctema A3bika
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A3bIKO3HAHHUE

Taoauna 1

®parMeHT CTPYKTYPBbI TEPMHHOJIOTHYECKOH CHCTEeMbl KHHOMHAYCTPUH

THE LEXICALSYSTEM OF THE LANGUAGE

THE FILM INDUSTRY
Cast / Starring Filming process / Shooting process
Casting Roles / characters Camerawork Editing
casting call major character photography continuity editing
audition minor character lens crosscutting

onlinecasting character-function

kinetoscope dissolve

casting director supporting character

real image establishing shot

appearance orbital characters

exposure eyeline match

composite card protagonist

image sensor final cut

photo visiting card antagonist zoom lens sequence shot
portraitshot lead character slow motion wipe
medium frame mentors motion-picture iris
showreel romantic interest camcorder errors of continuity
demo video sidekick camera man sweetening

B HOMMHAIIMU Y3KOCIEIMAIU3UPOBAHHOTO MPOheccHo-
HaJIbHOTO TOHSTHS, OTHOCSIIIEIOCS K TOMY MM HHOMY
acrexkTy KuHoumHaycTpuu. COOTBETCTBEHHO, YeM OJH-
K€ PacIioyaracTcsi TEPMHH K KOHILY JIEKCHYECKOTO PAa,
TeM Oosiee y3KOCIIeINaIN3UPOBAaHHOE TIOHATHE OH 000-
3HaYaeT U HA00OPOT.

Ha ocHoBaHuM npoaHann3upOBaHHOW TEPMHUHOIO-
MM HaM¥ ObUIO YCTaHOBIICHO, YTO OHA UMEET YETKYIO
OPHUEHTHPOBAHHOCTD IO CXEME «OT OOIIEero K CIenu-
anpHOMY». VIHBIMHU cIIOBaMu, 10 Mepe MpHOINKEHUS
TOW WJIM MHOM TEPMHHOJIOTMYECKON €AMHULIBI K I'pa-
HUIE CEMAaHTHYECKOro psijia €€ MOHATUIHOE MOJe CTa-
HOBUTCS Oosiee y3KOCHEUMAM3UPOBaHHBIM. Takue
«IIpEZIeIIbHBICY MOHSATHS CTAHOBATCS MAKCUMAJIBHO Tep-
MHHOJIOTH3UPOBAaHHBIMH, CYyTy00 TpodecCHOHANbHbI-
MU ¥ HEMOHSITHBIMU IIHPOKOMY KPYTy HOCHTEIEH A3bIKa.
JlaHHYI0 HanpaBICHHOCTh MOYKHO IPOMJLTIOCTPHUPOBATH
cnenyromumu psgamu: Shooting process — Camera
work — Photography — Abby Singer Shot. Ilons-
tue Abby Singer Shot He3HAKOMO OOJIBITUHCTBY HOCH-
TeJIel aHITIMICKOTO S3bIKa, [IOCKOJIbKY SIBISIETCS CYTy-
60 mpodeccrnoHaTFHBIM TEPMHUHOM, TIOHATHBIM TOJBKO
oreparopaM U chEMOYHOI rpyme. Abby Singer Shot —
9TO Ha3BaHME JUIS TPEIIOCIIEIHETO Kaapa aHs. TepMuH
Ha3BaH B yecTb J00u CuHrepa, M3BECTHOTO aCCUCTEH-
Ta pekuccepa U MeHeKepa 1o MPOU3BOACTBY. pyrum
IpUMEpOM MOXKeT ciykuTh psi: Editing — Continuity
Editing — Sound Overlay — Audio Bridge. I[Tocren-
HUI TEpMUH psizia sIBIsieTCsl Hanbosee y3Koceuaii-
3MPOBAHHBIM (B JaHHOMY CITydae pedb /T O MOHTaXXe
1 HAJIOKCHNH 3BYKa), B TO BPEMs KaK IIPE/IIECTBYIOIIIE
TEPMUHBI 3HAKOMBI OOJIBIIUHCTRY Jitofe. Audio Bridge —
9TO UCXOSIINN 3BYK, TAKOH KaK My3BIKa WM JHAIIOT,
KOTOPBINA MPEACTABIAET cO00Il mepexox OT OTHOMH ciie-
HBI K JIpYTOH.

TepMHUHOJIOTHSI KWHOWH/YCTPHH SIBJISIETCSI COCTaB-
HOM 9aCThIO OOLIEA3BIKOBOM JIEKCHUECKON CHCTEMBI, BBH-
JIy 4ero e€ MOKHO KJIaCCU(HUIIUPOBATH I10 PsIY COOTBET-
CTBYIOIIHMX KPUTEPHUEB.

1. dTumooruyeckas kiaaccudukamus. [Ipennona-
raeT pacrpeneneHie KnHeMarorpaiueckux TEPMHHOB
B COOTBETCTBHH CO CIEAYIOIUMU KPUTEPHIMU:

1) HCTOUHHK MOSIBICHUS:

— aumepamypa: allegory, allusion, alliteration,
antagonist, anti-hero, archetype, atmosphere, comedy,
caricature u fp.;

— meamp: background, scene, actor, play, mise en
scene, soffit, soloist, ramp u ap.;

— ¢homocpacghus: angle, aperture, arc shot, aspect ratio,
balance, operator, caption u sip.;

— UHpOpMayUOHHbBIE U BLICOKUE MEXHON0ZUU:
chromakey, CGI, motion capture, visualization, SFX,
content, anamorphic, automation u ap.;

2) SI3bIK TIPOUCXOKICHHSI:

— anznuiickui (OpUTAHCKUI WM aMEPUKAHCKHIA):
blockbuster (a standout movie that is a major box office
success), chick flick (a term used to describe films that
primarily appeal to women), clapperboard (the black-
and-white board or slate with a hinged top used to display
information of the shot on the screen), cliffhanger (is
the film that ends with the primary conflict unresolved),
coverage (the term to describe all of the shots, including
reverse angles and close-ups);

— namunckui: climax (the topmost point of tension
within a narrative), composition (the way in which
different elements of a scene are arranged on the frame),
continuity (one of the responsibilities of the script
supervisor to make sure elements are consistent from
shot to shot and scene to scene), convention (a typical
element audiences expect out of certain genres of film
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without question), camera (the most basic, essential
machine necessary for filmmaking), cameo (brief
appearance by a famous actor, director, or celebrity in
a film), contrast (the difference in light and shadow in
a scene);

— epeueckuil. catharsis (the point in a film's climax
where the audience experiences a cleansing of emotional
tension), character (the individual within a movie, played
by an actor), chimera (a cloth frame that attaches to a
hard light and turns it into diffused light), scope (a film
presentation technique), critic (someone who publishes
reviews of movies for analytical or educational purposes);

— ¢panuyysckuii: auteur (is the French word
for “author” Most often refers to a director), film
noir (a French word meaning “black film”), cinema
vérité (a French word meaning “true cinema.” It is a
filmmaking style dedicated to capturing “real life”),
credits (the text appearing before or after a film detailing
the cast, production crew, and technical personnel),
color gamut (The range of colors in a particular system,
defined by the triangular area on the CI color diagram);

— umanwvanckui: hiaroscuro (a combination of two
Italian words meaning “light” and “dark”), coda (the
word meaning “tail” in Italian).

2. CemanTH4eckas kiaccuukanus. JJaHabIi Kpu-
TEepHil TPEAToaraeT pacrupeieicHne u 00beJUHEHNE
TEPMHHOB KHHOUH/IYCTPHH B COOTBETCTBUH C KJIIOUEBOM
ceMoH Kak1oro u3 Hux. K tTakum ceMam MOXKHO OTHECTH:

1) obwyro mepmunonozuio Kunounoycmpuu:
motion picture, filming, starring, feature film, short film,
screenplay, storyboard, director, cinematographer, cast,
romance, animation, producer u ap.;

2) arcanp Kuno: action, comedy, drama, horror, thriller,
romance, sci-fi, fantasy, documentary, animation u zp.;

3) npoekmuposanue kunonpouseoocmea: reference,
draft, calendar and staging plan, explication, script,
producer, development;

4) npeonpouszeoocmeo (iperponakiin): brief, script,
commercial offer, timing, estimate, contract, prepayment,
storyboard, animatic, locations, casting, pre-production
meeting u 1p.;

5) nenocpeocmeennoe npou3o00cmeo (IPoOmaKIIH /
ChEeMOYHEIH Tporiecc): guideline, callback, timing, wrap,
take, shot, principal photography, production, camera,
filter, flashback, focus, footage, grip, intermission,
lighting u np.;

6) nocmnpooakwn uiu nOcmoopadomKy: cut,
editing, color, correction, sound design, visual effects,
titles and inscriptions u 1p.;

7) oucmpuoyyuro unu pacnpocmpatnenue: film
distributor, distribution, non-theatrical distribution, box-
office, trailer, distributor's office, film copy, delivery, fees,
written contract u ap.;

8) kpumuky u ananu3s: review, critic, rating, plot,
theme, subtext, symbolism, motif, criticism u mp.

3. Mopdoaornyeckas kiaaccupuxaums. JanHbiii
KPUTEPHH TpeAIonaraeT pacupeaeieHne u o0beanHe-
HUE TEPMUHOB KWHOWH/IYCTPUH B COOTBETCTBHUH C Ya-
CTEPEYHOH MPUHA/UIC)KHOCTHIO BCETO TEPMUHA HIIH €T0
KJIFOYEBOTO KOMIIOHEHTA:

1) cypcmanmuenaa mepmunonozus: lighting (the
illumination present within a scene. It also refers to
the manipulation of said illumination by way of the
cinematographer trying to alter shadows and brightness),
location (the places or properties used to film. A location
can either be exterior or interior), narration (telling of a
story by providing supplemental information given to the
audience by a voice offscreen), overcranking (a technique
when a camera’s frame rate exceeds 24 frames per
second), prequel (a later film in a franchise that presents
events and/or characters that are set chronologically
before the time of the original movie);

2) aovexkmueénaa mepmunonozus: aerial
perspective (atmospheric perspective, refers to the effect
the atmosphere has on the appearance of an object as
viewed from a distance), angular resolution (ability of any
image-forming device such as a camera to distinguish
small details of an object), alternate ending (an ending of
a story that was considered, or even written or produced,
but ultimately discarded in favour of another resolution),
ambient light (fo any source of light that is not explicitly
supplied by the photographer for the purpose of taking
pictures), anamorphic widescreen (a process by which a
widescreen image is horizontally compressed to fit into
a storage medium), American night (a set of cinematic
techniques used to simulate a night scene while filming
in daylight),

3) eepoanvras mepmunonocusn: to act (an activity
in which a story is told by means of its enactment by an
actor who adopts a character), to release (to give the film
to the distributor for its demonstration), to distribute (to
spread a copy of the film to cinemas), to shoot (to make a
movie with the help of filming equipment), to rehearse (to
practice actions and cues according to the scenario).

4. CTpyKTypHas KJacCuPUKALUSA:

1) oonoxomnonenmusre mepmunot: sequel (a movie
that continues the events, characters, and settings from
a previously made film), soundtrack (the audio portion
of a film. Technically, it refers to the dialogue, sound
effects, and musical score that accompanies a film),
spoiler (any information about plot details or a film's
ending that could hinder one's enjoyment of watching
the film if it is known ahead of time), foreground (the
opposite of a background. Any action or object closest
to the camera), diffusion (the softening or reduction of
a light s intensity);

2) 0syxkomnonenmuole mepmunet: cross-fade (a fa-
ding technique with two components), cross-over (a film
marketed toward one audience but would also be en-
joved by a completely different demographic), spin-
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off (a derivative work of another film that can either be
a sequel or prequel), split-screen (the act of combining
two actions filmed independently and then copying them
into a single frame), eyeline match (a cut in filmmaking
between two shots that shows an illusion that the
character);

3) mpexxkomnonenmuvie mepmunul: extreme
close-up (a close-up shot that films the subject
incredibly closely), high angle shot (a point where the
scene or subject is filmed from above), zoptic special
effects (a revolutionary 3D process that was invented
by Zoran Perisic), wide angle shot (is taken with a lens
capable of capturing a wider field of view than a regular
lens), second unit photography (the unit responsible for
filming less important scenes, such as foreign location
backgrounds or large crowd scenes);,

4) yemvipexxomnonenmusle mepmunsl: shot, scene,
and sequence (concepts that make up the dramatic
narrative of a film), transition minimized differential
signaling (differential signals with minimized transitions),
projector-to-screen distance (the distance between the
centers of the front legs of the projector and the screen);

5) eubpuonvie mepmumnsi: 24 Frames Per
Second (the standard frame rate for movies shot on
film), 3D Movie (a motion picture that enhances the
illusion of depth perception by employing stereoscopic
film techniques), S-Video (the output available in
certain video players and other video equipment), TTL
Video (RGB video signal type with digital characteristics),
U-matic (a %-inch magnetic tape, which would originally
be found on a professional cassette tape format),

6) mepmunvi-aoopesuamypsr: DCDM (Digital
Cinema Distribution Master — opurusai, rnpegHa3Ha-
YEeHHBIH JJISl pacpOCTPAHEHUSI B CUCTEME IIM(PPOBBIX
kunorearpoB), DVI (Digital Visual Interface — uupo-
Boii Buneountepdetic), E-EDID (Enhanced Extended
Display Data Channel — ymydIeHHBIA pacIINpEeHHBIN
KaHaj otoOpaskeHust naHubIX), ILS (Intelligent Lens
System™ — pHTEIIEKTyal bHas cUCTeMa OObEKTHBA),
HDCP (High-bandwidth Digital Content Protection —
3alIMTa HIMPOKOIIOIIOCHOTO IU(PPOBOTO KOHTEHTA).

OTaenpHO CTOUT OTMETUTH OOMITE TEPMHHOB-a00pe-
BUATYP, ABISFOLINXCS MaKCUMAJIbHO TEPMUHOIOTU3UPO-
BaHHBIMH JICKCHUECKIMHU €ANHUIIAMH ¥ 0003HAYAIOIINX
ciioXxHbIe podeccuonanbHble moHsATHs. IloTpedHoCTh
B Pa3HOTO pojia aKpOHMMax M ab0OpeBHaTypax BO3HMKA-
€T TOT/Ia, KOIJIa MOSIBIISIETCS HEOOXOIMMOCTh HOMUHALIUH
CIIOKHBIX AOCTPAKTHBIX IOHATHI WII MHOTOIUIAHOBBIX
IpOLENyp, TOCKOIbKY CEMaHTHYECKOH eMKOCTH OIIHO-
CJIOBHBIX TEPMHHOB OKa3bIBACTCsl HEAOCTATOUHO. Takne
TEPMHHBI TAK)Ke OYJIyT CTOSITH B KOHIIE YCJIIOBHOTO I'MITO-
TUIEPOHUMUYECKOTO psiza, Hanpumep: Editing — Sound
Editing — SoundOverlay — ADR (additional dialogue
replacement — BCTaBKa JONMOIHHUTENBHOTO AHAJIOTa
3a kagpom) wiu Filming process — Camerawork —

SPFX — DVE — ECT. SPFX (special effects) — ato
cnemddexrsr, DVE (digital video effects) — ato crienm-
aIM3UpOBaHHAs NU(POBas anmnaparypa i BUaAeodd-
tdekroB, a ECT (eye capture technology / eyetracking /
captureeye) — 3TO TEXHOJIOTHUS OTCIC)KUBAHUS JIBYIKE-
HUH Ia3 ¥ ux BHAeo3axBara. [lToMumo Belmenepednc-
JICHHBIX a00peBHaTyp HaMH OBIIM TAKXKe NCCIICJOBaHbI
Takue cokpauienus, kak: ELS — extreme long shot; LS —
long shot; MCU — medium close-up; x-sheet — exposure
sheet; T-stop — transmission stop; OS — offscreen; ITC —
Intermittent traffic control; MOS — Mit Out Sound. Yuc-
70 ab0peBMaTyp, UCCIIEAOBAaHHBIX B XO/I€ aHAJN3a Tep-
MHUHOJIOTHY KWHOUH/TYyCTPHH, COCTAaBMIIO 96 equHuI (13
0011eTo YKciIa TepMUHOB, paBHOTO 550), 4TO COCTaBIIA-
et 17,45 %. CeMaHTHUECKH TEPMHUHBI-a00peBUATYPBI Ka-
CaloTCs MPEUMYIECTBEHHO CIIOXKHBIX BBICOKOTEXHOIIO-
TMYHBIX TIPOLIECCOB, CBSI3AHHBIX CO ChEMKOW, MOHTaKOM
1 MOCTIIPOJAKIITHOM, YTO CBHIETEIBCTBYET O MTOCTOSH-
HOM YCIIO)KHEHNH 3HAUYCHUI TEPMHUHOB.

Takum 006pa3om, HCIIONIB30BaHUE OOJIBIIOTO KOJINYe-
CTBa COKPAIIIEHHH SIBIISIETCS €Ile OAHOU crieudruiecKoit
0COOCHHOCTBIO TEPMUHOJIOTMU KHHOMHYCTPHH, CBUIC-
TENBCTBYIOIICH O CII0OKHOCTH HOMHUHUPYEMBIX TIOHSTHH.
Cucrema TepMHUHOIOTUH KHHOMHAYCTPUH c(hopMupoBa-
Ha TaKUM 00pa3oM, UTO KayK/IbIi SJIEMEHT, SBIISIOIIUHCS
THITOHUMOM MO OTHOUICHHIO K KaKOMY-JIHOO TIOHSTHIO,
HOMHHHUPYET Bce 0oJiee CIIOKHBIE U KOMIUIEKCHBIE ITOHSI-
THSI, 3HAKOMBIE TOJILKO Y3KHUM CIIEIUAIICTaM, B TO BpeMsi
KaK TEepPMHHBI, OTHOCSIIMECS K HAaYally CeMaHTHUYECKO-
TO psAna, ABISAIOTCSA MO OONBIIOMY CYETY OOIIeyIoTpe-
OWTEIbHBIMU.

Takum 06pa3om, nuccie0BaHue TEPMHUHOIOTHH KH-
HOMH/IYCTPHU SIBIISIETCSI KOMILJIEKCHOM 3aja4deil u Tpe-
OyeT KOMOMHHMPOBAHHOTO TIO/IX0/Ja C MCIIOJIb30BaHHEM
METOJIMK JIEKCUKOTPa(hNuECKOTO MCCIIeIOBAHNS, KOPITYC-
HOTO aHaJIN3a, CPABHUTEIBHOTO U IEPEBOIOBEIIECKOTO
aHanmu3a. TepMUHOIOTHS KHHOMHIYCTPUH MPEACTaBIs-
eT co00# CIIO)KHOOPTaHM30BAaHHYIO CHCTEMY JIEKCHYe-
CKHX €JMHHII, BXOSIYIO0 B COCTaB OOIIEH JIeKcHue-
CKO CHCTEMBI sI3bIKa HAa TOM OCHOBAHMH, YTO TEPMHHBI
00ajal0T BCEMU TEMH K€ OTNPEICIISIONINMHU IPU3HA-
KaMH, 9TO ¥ CJIOBa OOMIEYIOTPEONTETHHOTO JTEKCHKO-
Ha, HO omInyaromuecs: GyHKIMOHAIBHO. B wacTHOCTH,
npeBanupyromeil GyHKIel TepMUHOIOTHIECKON JIeK-
CUYECKOW eIMHUIIBI SBJISIETCS HOMUHALNS Y3KOCIEIH-
aJM3MPOBAHHOIO NMPO(PECCUOHANBHOIO MOHSATHUS, OT-
Hocsierocst k crnenupuueckoit chepe aesTenbHOCTH
1 KOMMYHHKAIUH.

B xone mnccnenoBanus HaMu ObUTH BBISIBJICHBI 1BE
crenuduIecKre 4epThl TEPMUHOCUCTEMBI KHHOWHIY-
CTPHH: YETKasi TMIIO-THIIEPOHUMHYECKas HepapXxuiecKast
CBSI3b DJIEMEHTOB TOTO WJIM MHOT'O CEMaHTHUYECKOTO psijia
MOHSTHUI, a TaK)Ke BbIpaKEHHAs HANPABICHHOCTH dJie-
MEHTOB CEMAHTHYECKOTO psaa OT OOIMIeyIOTpeOUTENh-
HOTO JI0 Y3KOCIICIIAJILHOTO, TOHSTHOTO TOJIBKO Mpodec-
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croHanaM cepbl KHHOMPOU3BOACTBA. [10 Mepe cyKeHus
3HAYEHUS] HOMUHUPYEMOTO TTIOHATHSI BO3HUKAET He0OXo-
JMMOCTH B 00Jiee CIelHaIbHBIX KOMIUIEKCHBIX TepPMHU-
HaX, KOTOPbIE 3a4acTyI0 MOJIBEPraroTCs MPOoLEecCcy aKpo-
HUMU3AIUY WA a00OpeBraIum.

B uccnenoBanny Oblia mpeaokeHa KITacCH(pUKAIH
TEPMHUHOJIOTHA KHHOWHIYCTPHU B COOTBETCTBHH C TaKH-
MU KPUTEPUSIMH, KaK STUMOJIOTHIECKHH, CEMaHTHYECKHH,
MOP(HOIOrHYEeCKUi U CTPYKTYpHBIN. C TOYKH 3pEHUS OTH-
MOJIOTMH B COCTABE aHIIMICKOM TEPMUHOJIOTUY KMHOUH-
JTYCTPHH BCTPEUAIOTCS TEPMUHBI KaK COOCTBEHHO aHTIIHI-
CKOTO MIPOUCXOXKICHNS, TaK X TEPMUHBI, 3aMCTBOBAaHHBIE
W3 JTATHHCKOTO, TPEYeCKOro, (PpaHIry3CKOT0, UTAThSIH-
CKOTO s13bIKOB. CoItacHO cepe MPOUCXOKICHHS, BbljIe-
JISIFOTCSL TEPMHHBI, TOTIaBIINe B cepy KuHemarorpada
W3 JIUTEPaTyphbl, Tearpa, hotorpaduu, THPOPMAITHOHHBIX
1 BBICOKHX TeXHONOTHHA. COrIacHO CeMaHTHYECKOMY KpH-
TEpPHIO, B COCTaB KWHOTEPMHIHOJIOTHH BXOJST SANHHUIIBI CO
CITCTYOIIIMMH apXUCEeMaMH: 00IIasi TEPMUHOIIOT S, JKaHP
KHHO, ITPOCKTHPOBaHNE KHHONPON3BOJICTBA, ITPEAIIPON3-
BOJICTBO, HEMIOCPEACTBEHHOE MPOU3BOACTBO, MOCTIPO-
JAKIIH WA T0CTOOpadOTKa, TUCTPUOYLIUS WM PACIIPO-
CTpaHEeHMe, KpUTHKa U aHanu3. I1o Mopdomornaeckum
MpU3HAKaM BBIIEISIETCS CyOCTaHTHUBHAS, aIbeKTUBHAS
u BepOanbHas TepMuHONIOTHA. CTPYKTypa TEpPMUHOB KH-
HOMHJYCTPHHU BapbHPYETCs OT IPOCTON (OIHOCIONKHOH,
HETPOU3BOHOMN) 10 CIOKHOCOCTaBHOM (0HO-, TBYX-,
TpPeX, YETBIPEXKOMITOHEHTHBIE SJJMHHIIBI, & TAKKE THOPH/I-
HBIE TEPMUHBI U TEPMUHBI-a00pEBUATYPHI).
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