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Annomayus. B cTaTbe npencTapieH IMHIBUCTHISCKHN aHAIN3 YMOLUH «I1edaitb» B poMane ['appuer buuep-Croy «Xmxuna 1s1au
Tomay. HccnenoBanne 0CHOBAaHO Ha TEOPETUYSCKHUX MOJIOKEHMSIX O POJIH SIMOLHUH B Xy/TI0’KECTBEHHOM JTUCKYPCE U OXBAThI-
BAeT M3MEPEHUS «IMOLIMH H SI3BIK» M «IMOLIMH U aBTOP». BBISBICHBI OCHOBHBIC JICKCHUECKHE CPEICTBA BEIPAKEHHUS «I1eya-
11y, 00pasylole o0IMPHOE MOJIE C AAPOM, IPEACTABICHHBIM CIIOBAMHU Sad U €r0 NPOM3BOAHBIMHY, a TAKXe nepudepuei,
BKJIIOUAIOIIEH eAMHUIBI C UMIUTMIMUTHON ceMol «medanwy (desolate, doleful, mournful u np.). [IpoananusupoBaHbl pas-
JIMYHBIE CIIOCOOBI JIOKATU3AINH MOIMH «IIeYajib» Ha YPOBHE Tela (Cepale, I1asa, JINIO), TOI0ca, MCHTaIbHON chepsl, He-
OJIyIICBICHHBIX 00BEKTOB M TEMITOPATBHBIX OTpe3koB. [lokazano, uro y ['appuer bruuep-Croy smonust «medansy moryda-
eT NTyOOKO KOMIUICKCHYIO PealTi3alfio: «I1edaliby B poMaHe (yHKIMOHUPYET KaK MHOTOTPAaHHOE SIBJIICHHE, OTpakarolee
LIMPOKHH CIIEKTP IMOLMOHAIBHBIX COCTOSIHUN 1 yCHIIMBAIOIIEe Xy/I0KECTBEHHOE BO3JeliCTBUE TeKcTa. KonnuecTBeHHO®
¥ Ka4e€CTBEHHOE Pa3HOOOpa3ue A3BIKOBBIX CPE/ICTB MO3BONISET ABTOPY AETAIBHO MEpeaTh BCIO MAIUTPY 3MOLUOHAIBHOTO
MHpa [epCOHaXKeH. AHAIN3 MOKa3bIBaeT, uTo ['appuer budyep-CToy HCHONB3yeT MUPOKHUIA CIEKTP JIEKCHKO-CEMaHTHUECKUX
1 CTUITCTUYECKUX CPEJICTB JUIS CO3IAaHUS APaMaTHIeckoro 3 dexra u yCHiIeHns SMOINOHANBHON BOBICIEHHOCTH YNTATEIS.

Kniouesvle cnoea: >Monust evanb, SMOTUB, CPEJICTBA BHIPAIKSHUSI, IMIUTHIIUTHBIH, SKCIUIUIIUTHBIN, MOJIE, JIOKATH3aIIHsI.

Mna yumuposanun: BansBakos P.B. SI3pikoBoe BbIpakeHHE dMOLUU «Iledalb» B poMaHe ['appuer buuep-Croy «Xuxku-
Ha s Tomay // Bectauk Koctpomckoro rocynapersennoro ynusepcurera. 2025. T. 31, Ne 1. C. 75-81. https://doi.
org/10.34216/1998-0817-2025-31-1-75-81

Research Article

LINGUISTIC EXPRESSION OF “SADNESS” EMOTION
IN THE NOVEL “UNCLE TOM’S CABIN” BY HARRIET ELISABETH BEECHER STOWE

Roman V. Valvakov, PhD in Philology, International University of Central Asia, Tokmak, Kyrgyzstan, valvakoffi@gmail.com,
https://orcid.org/0000-0002-3559-1862

Abstract. The article presents a linguistic analysis of the emotion “sadness” in the novel “Uncle Tom’s Cabin” by Harriet Elisabeth
Beecher Stowe. The study is based on theoretical concepts regarding the role of emotions in artistic discourse and it explores
the dimensions of “emotions and language™ and “emotions and the author”. The primary lexical means of expressing “sadness”
are identified, forming a vast field with a core represented by the words sad and its derivatives, as well as a periphery that
includes units with the implicit seme “sadness” (desolate, doleful, mournful, etc.). Various ways of localising the emotion

“sadness” are analysed at the levels of the body (heart, eyes, face), voice, mental sphere, inanimate objects, and temporal
intervals. The analysis demonstrates that in Harriet Beecher Stowe’s work, the emotion “sadness” receives a deeply nuanced
realisation: “sadness” in the novel functions as a multifaceted phenomenon, reflecting a wide range of emotional states and
enhancing the artistic impact of the text. The quantitative and qualitative diversity of linguistic means allows the author
conveying the full palette of the characters’ emotional world in detail. The study also highlights Harriet Beecher Stowe’s
skillful use of lexical-semantic and stylistic devices to create dramatic effects and deepen the reader’s emotional engagement.
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A3bIKO3HAHHUE

JIMHrBUCTHYECKUI aHAJIU3 AMOLIUNA B XyH0XKECTBEH-
HOM TEKCTE MO-IIPEKHEMY OCTAETCS aKTyaJIbHBIM B CUILY
cBoel MHoroacnekTHocTH. Ha 1ocTaTouHO BBICOKOM
YpOBHE TeHEepaln3allu Pojib U MECTO 3MOIMH B XynO-
JKECTBEHHOM TEKCTE U, IIHNPE, B XYIOKECTBEHHOM IHC-
KypcC€ 3aJIal0TCsl, HO HE OTPaHUIHMBAIOTCSA TAKHMMHU H3Me-
PEHHAMH, KaK «3MOLMH 1 YUTATEINb, «IMOLUH 1 aBTOPY,
«3MOLUH U SI3BIK», «IMOLUU U KyIbTypa». Bo3moxHa
JlanbHeNIas qeTaau3alys JaHHbIX U3MEPEeHUi ¢ Bblae-
JIeHHeM 0oJiee KOHKPETHBIX aCIIeKTOB.

Bakneiimell XxapakTepUCTUKON U3MEPEHUS «IMO-
Yuu u yumamenby SIBIAETCS] CyObEKTUBHOCTH BOCIPH-
sitait smorwi. Tlo popmynuposke C.B. BrnagmvupoBoit
n E.K. BopoObeBoii, amMorusi — «CyObEKTHBHA, 3aBU-
CUT OT CUTyallUH, BOCHIUTAHUSA, TEMIIEPAMEHTa JIUU-
HOCTH, a TaKXe MPUHAJJICKHOCTU K OMPEIeICHHOMY
nosy» [Bmanumuposa, Bopoosesa: 399].

WnnuBuayanbHble (DaKTOPBI, TAKUE KAK JIMUHBIA K3~
HEHHBIH OIBIT U SMOIMOHAIbHAS YyBCTBUTEIBHOCTD,
UTPAIOT 3HAYUTEIbHYIO POJIb B UHTEPIPETAIIUH TEKCTOB.
Yurarenu MOTYT [I0-pa3sHOMY pearupoBarh Ha OJIHU U T
JKe CILICHBI B 3aBUCHUMOCTH OT CBOUX MPEBIIYIIHX Mepe-
JKUBaHWUH, OT BO3PAcTa, HACTPOCHHUSA B MOMCHT UTCHHS
U T. . DMOIIMOHATBHAS peakius (OPMHUPYETCS Ha CTHI-
K€ TEKCTOBBIX CTUMYJIOB ¥ KOTHUTHBHO-3MOIIMOHAIIBHBIX
XapaKTEePUCTUK YNTATENs: YEIOBEK, MePEKUBIIUI 3HaA-
YHUTENIbHBIE YTPaThl, MOJKET OoJIee IIIyOOKO pearnpoBarh
Ha IIPOU3BE/ICHUS, B KOTOPBIX OCBEIAeTCs TeMa MOTEPH.
Taxum 06pa3zoM, YUTATENBCKAS PELICTIIINS IIPEICTABIACT
CO0OM CIIOKHBIN MPOIIECC B3aNMOICHCTBUS MEXKIY TEK-
CTOM M MHTEPIIPETHPYIOIIUM CYOBEKTOM.

Wsmepenune «amoyuu u Kyavmypay» NPOSBISAETCA
B BUJIE KYJIBTYPHOH 00YCIIOBJIEHHOCTH B BHIPaXKEHUH 3MO-
LU IPEACTABUTENN PA3HBIX KYJIBTYP MOTYT IO-Pa3HOMY
BBIpa)kaTh, MIOHUMATh U HHTEPIIPETHPOBATH SMOIINH.

Wsmepenne «amoyuu u A3k » GOKyCUpyeTCs Ha Bep-
GanM3anny MO B SI3bIKE B IEJIOM H B S3BIKE XyHO-
JKECTBEHHOH JTUTEPaTyphl B YaCTHOCTH. 31€Ch MIPOSIBIIS-
€TCSl UHJMBHUYyaJIbHOCTb KaXKJI0TO SI3bIKA B BBIPAYKEHUU
OMOIUH, SKCITUIUTHOE WM UMIUIMIIUTHOE BBIpaXke-
HHUE ONPEACTICHHBIX AIMOIUI B Pa3HBIX A3BIKAX, a TAKKE
CPaBHHUTEIBHBIN aCIEKT BepOATM3aNH WIIH S3BIKOBOTO
BBIpa)KCHMS 3MOLINHA B 11e7IoM. BakHBI acriekT n3mepe-
HUSL «omoyuu u A361k» popmyimpyercss M.®. Xazuepoit
n C.A. AG/Io1IeBO#, KOTOpBIE OTMEYaloT, 4To «Paccmo-
TPEHHUE TOT0, KaK B S3bIKE BOILUIONIAIOTCS HAMMEHOBAHUS
9MOINH, MTO3BOJISET INIyOXKe MOHATh HOCHTEIEH Mccie-
JyeMoro s13bIKa» [ Xa3uesa, Admrormresa: 1851].

Wzmepenne «omoyuu u agmopy NPOSIBISIETCS B BUZE
WHIUBUIYaJIbHO-aBTOPCKIX 0COOCHHOCTEH B SI3bIKOBOM
BBIPaYKEHUH SMOLIUI B Xy0KECTBEHHOM TEKCTE U B OIIpe-
JICTICHUH POJIA M MECTa 3MOLIMI B CO31aBa€MOM aBTOPOM
tekcre. Kak ormeuaror C.B. Bnaguvuposa n A.A. baiinu-
Ha, «B XyJ0’KECTBEHHOM ITPON3BEACHNH ITPEJICTaBICHA UH-
JMBUTyaJIbHAsl KAPTHHA MUPA MHCATENs, €r0 MBICIIHI, 9yB-

CTBA U TIEPEKUBAHMS, KOTOPBIE OH MEPEIacT C TIOMOIIBI0
CBOMX TIEPCOHaXEH, YTOOBI BBI3BATH y YMTATEIS ONpe/e-
JICHHYIO PEaKIMIO U B TIOJIHOM Mepe nepejaTh CBOI 3aMbl-
cell, KOTOPBIN sIBJISIETCS] 00OOIIEHHBIM IPE/ICTABICHUEM
0 THUIHWYHBIX 3MOLHUAX HOCUTENCH ONpeneeHHOM JIUHT-
BOKYIBTYpED [Brnagmmuposa, baiiomaa: 329].

B poccuiickoi muHTBHCTHKE (DyHIAMEHTATBHBIMA
paboTaMu 1o 3TOi MpodIEeMe SBISIOTCS HCCIIEIOBAHMS
B.J. llaxoBckoro, koTopsle OH npoBoAui ¢ 80-x rogos
XX Bexka. B.Y. [llaxoBckoil oTMe4yana OrpOMHYIO POJib
SMOIUH B ’KU3HM YEJIOBEKa, TaK KaK OHU HE MPOCTO CO-
MYTCTBYIOT MBIIIJICHHUIO M PEYEBOM AEATENBHOCTH, HO SIB-
JISTIOTCSL UX OCHOBOTIOJIATAIONINM KOMITOHEHTOM: «3MO-
LUOHAIBHBIA (aKTOp SIBISETCS SAPOM UEIOBEUECKOTO
CO3HAHUS, MBIIIJICHUS, PEUEPOU3BOACTBA U BCEH ero
KpEaTUBHON JeSATEIbHOCTH, SMOIUH CIIyXKaT MOTHBAIIU-
OHHOM 0CHOBOH co3Hanus» [IllaxoBckwuii: 36].

JlaHHOE nccienoBaHNe MPOBOJUTCS! HA CTHIKE H3Me-
PEHUI «3MOIMH U SI3BIK» U «3MOLUH U aBTOP»: MBI CJie-
JIaeéM TOMBITKY MPEJCTaBUTh SI3BIKOBBIE CPEACTBA BEp-
OanM3anuy SMOLMHU «1edaiiby B pomane [. buuep-Croy
«XwxkuHa na1u Toma». DTOT poMaH OKa3all 3HAUYUTEIb-
HOE BIHUSHHE Ha OOIIECTBEHHOE MHEHHE B MEPHO aH-
TrpaboBnanensaeckoit 60proOsI B CIIIA, uTo memaet ero
B)KHBIM OOBEKTOM ISl N3yUYCHUSI SMOLMOHAIBHON pH-
topuku. Poman I. buuep-Croy nzo0mryer rmybokumu
SMOLMOHAJIBHBIMH CLIEHAMH, OCOOCHHO BbIPaXKarolu-
MU Me4aib U CTPAJAaHue, YTO MPEJOCTABISACT OOraThlit
Marepual Jyis aHann3a crielin(UKH S3bIKOBOTO BbhIpaxKe-
HUSI SMOLINH IT€YAIIb.

Ilewans, Oynyun GyHIaMEHTAIBHON 3MOLHKEH, 00-
JagaeT yHUBepcaldbHbIM XapakTepoM. H.M. JImutpue-
Ba u S.B. lllenryHosa B 370 cBa3u numyT: «Ileans
KaK YyBCTBO BBIXOAMT 32 PAMKHU PAChl, PEJIUTUH, HAIUH,
STIOXH U apeosia MpoKUBaHUs denoBeka. OHa 00ycioBe-
Ha caMOil IPUPOJON UEIOBEKA U SIBJISIETCS YHUBEPCAIIb-
HBIM MapKepOM OTPaKEHUS IYIIEBHOTO COCTOSHUS WH-
nuBuaa» [Amutpuesa, lllenrynosa: 26]. B atom cMmbicie
Ie4ajb — 3TO BaXKHBIN KOMIIOHEHT BHYTPEHHEro MHpa
MIEPCOHAXKEH XyN0KECTBEHHOTO TEKCTa.

OCHOBHOE CPEACTBO BBIPAKECHHUS SMOLIUHU IICUAb
B MCCIIElyEMOM TEKCTE — 3TO JIEKCHKA C COOTBETCTBY-
I0IIEeN cCeMaHTUKOH. JIekcuueckue cpeicTBa BhIpaKe-
HUSI SMOIIMH «II€Yalb) B pOMaHe «XIDKHHA J1sian Tomay
MOXKHO IIPEJICTaBUTh B BUJE JIEKCUKO-CEMaHTHUECKO-
IO MOJIs, AP0 KOTOPOro (hopMHUpyeTCst JIeKceMamu sad
u sadly. Ilepudepust JAHHOTO MOJIST PEACTABICHA MHO-
TOYMCIICHHBIMH JIEKCHYECKUMH E€MHUIIAMH, KOTOPBIC
BBIPAXKAIOT CEMAHTUKY MeYald UMILTUIUTHO. WMmmn-
LIUTHOCTH TTOATBEPKAACTCS HAIMUYUEM CEMBI «IIeHalIb
B UX 3HAUEHUH, YTO MOXKHO YCTAaHOBUTH IOCPEICTBOM
JNe(UHUIIHOHHOTO aHAJN3a.

IIpoBenem nepMHULIMOHHBIN aHAMWU3 ciaoBa sad
C LIEJTBIO OTPENENICHUS €T0 CEMAaHTHUECKOTO HAIOIHE-
Hust. M3 3a()MKCHPOBaHHBIX B CIOBape JIEKCHKO-CEMaH-
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THYECKUX BapHAaHTOB Mbl BHIOMPAIIH JIMIIb T€, KOTOPBIC
OTHOCSITCS K TIepeaade SMOIHH.

B cnoBape Bebcrep [Merryam Webster Dictionary;
naee — MWD] 3aduKkcipoBaHbl CIEAYIONINE ACPUHM-
un: a) affected with or expressive of grief or unhappi-
ness, b) causing or associated with grief or unhappiness.

B crnoBape Jloarman [Longman Dictionary of Con-
temporary English Online; nanee — LDCEO] sad Tpakry-
ercs kak feeling unhappy: not happy, especially because
something unpleasant has happened.

B Oxcdopuckom cioBape [Oxford Advanced Lear-
ner’s Dictionary of Current English; manee — OALDCE]
sad ompenensiercs kak unhappy or showing unhappiness.

MO’KHO OTMETHUTB, YTO BCE JIEKCHKOTpaduieckue uc-
TOYHHMKH JIOBOJILHO MIOCIIEI0BATENILHBI B HHTEPIIPETALUH
CEeMaHTHYECKOT'0 HAITOJIHEHHUS PUIIaraTeIbHOro sad: Bce
TpH AeHUHUIIUN OCHOBBIBAIOTCS Ha CIIOBE unhappy (not
happy), 9T0 TOBOPUT O TOM, YTO B I[EHTPE CEMAaHTUKU
CIIOBA Sad JIEKUT TIePe)KUBAHUE HECYACTDS.

Tem He MeHee NONbITKa HCIIOIb30BATh PHUEM CEMaH-
THYECKOTO PaCUIMPEHUs MPUBOANUT K TOMY, YTO CJIIOBO
unhappy BO BCEX TPeX CII0BapsX AeHUHUPYETCS uepes CIIo-
BO sad: not cheerful or glad: sad, wretched [MWD], not
happy [LDCEOQ)], not happy, sad [OALDCE].

D70 cO31aET CUTYalUIO CEMaHTHYECKOTO 3aMKHYTO-
TO Kpyra, I7ie sad TpakTyercs Kak unhappy, a unhappy —
Kak sad.

OTMeTHM, YTO CYIIECTBUTEIILHOE Sadness n Hapeune
sadly mpon3BOIHBI OT MPUIATATETHLHOTO Sad U TECHO CBsI-
3aHBI C €ro 3HaueHHeM. TakuMm o0pa3oM, BCE aCIeKTHI,
o0cyXkJaeMble B KOHTEKCTE ITPUJIAraTtelIbHOro sad, pH-
MEHHMBI M K 3TUM CJIIOBO(OPMaM.

B pomane «XwxuHa naau Tomay Hapsiiy co CIIOBOM
sad M ero 4actepeyHbIMH BapHaHTAMH HAaXOJST LIMPO-
KO€ NMPUMEHEHHE JIPyTUe JIEKCUYeCKHUEe EANHHIIbI, KOTO-
pble IepefaloT 3HAuYeHHE MeYald UMIUIMIUTHO. B ce-
MaHTHKE TTIOJOOHBIX CJIOB IPUCYTCTBYET MMILTHLUTHAS
ceMa «revalby, HICHTHQHUIUpyeMasi MOCPEICTBOM Jie-
(PMHUIMOHHOTO aHalI3a: B CTPYKType Je(UHULINH ITPHU-
CYTCTBYET CJIOBO sad Wi unhappy.

K cnoBam ¢ UMIITHIIUTHON CeMOH «medasby, QyHK-
LIHOHUPYIOIINM B TEKCTE HCCIIEIYyeMOro POMaHa, OTHO-
csiTest cnosa: desolate, despondent, despondent, dismay,
doleful, lugubrious, downcast, dreary, gloomy, grave,
grieve, heavily, mournful, rueful, grief, pathetic, bitterly,
dismal.

Desolate — very lonely and unhappy [OALDCE],
someone who is desolate feels very sad and lone-
ly [LDCEO].

Despondent — sad, without much hope [OALDCE],
extremely unhappy and without hope [LDCEO].

Dismay — a worried, sad feeling after you have
received an unpleasant surprise [OALDCE], the
worry, disappointment, or unhappiness you feel when
something unpleasant happens [LDCEOQ].

Doleful — very sad [OALDCE], very sad [LDCEO].

Lugubrious — sad and serious [OALDCE], very sad
and serious [LDCEO].

Downcast — (of a person or an expression) sad or de-
pressed [OALDCE], sad or upset because of something
bad that has happened [LDCEO].

Dreary — that makes you feel sad; not bright or in-
teresting [OALDCE)], dull and making you feel sad or
bored [LDCEO].

Gloomy — sad and without hope [OALDCE], sad be-
cause you think the situation will not improve [LDCEQ].

Grave — (of people) serious in manner, as if something
sad or important has just happened [OALDCE], looking
or sounding quiet and serious, especially because some-
thing important or worrying has happened [LDCEOQ].

Grieve — 1) to feel very sad, especially because some-
body has died; 2) to make you feel very sad [OALDCE];
1) to feel extremely sad, especially because someone you
love has died; 2) if something grieves you, it makes you
feel very unhappy [LDCEO].

Heavily — in a slow way that sounds as though you
are worried or sad [OALDCE], if you do or say some-
thing heavily, you do it slowly and with a lot of effort, es-
pecially because you are sad or bored [LDCEO].

Mournful — very sad [OALDCE], very sad [LDCEQ].

Rueful — feeling or showing that you are sad or sor-
ry [OALDCE], feeling or showing that you wish you had
not done something [LDCEO].

Grief—a very sad feeling, especially when somebody
dies [OALDCE], extreme sadness, especially because
someone you love has died [LDCEO].

Pathetic — making you feel sad [OALDCE], making
you feel pity or sympathy [LDCEO].

Bitterly — in a way that shows that you feel sad or an-
gry [OALDCE], in a way that produces or shows feelings
of great sadness or anger [LDCEO].

Dismal — causing or showing the feeling of being
sad [OALDCE], if a situation or a place is dismal, it is
so bad that it makes you feel very unhappy and hope-
less [LDCEO].

Kaxmoe u3 9TuX CIIOB HECET B ceOe MMILTHITUTHYTO
CeMy «IIe4aliby, KOTOpas BCTPAMBACTCS B UX 3HAYCHUS
Hapsiay ¢ JPYTUMHU CeMaMK M 00bEIUHSCT CII0Ba B TPYII-
Iy, BBIP)XAIOLIYIO I'PaJallii U OTTCHKH MeYaH.

Ha Gosee netanbHOM ypOBHE CEMaHTHYECKOTO aHa-
NM3a MOYKHO BBIJICTUT CIICAYOIINE TPYMIIBI HCCIIEIye-
MBIX JICKCUYCCKUX CANHUIL:

1. CroBa, o0o3HadaIMe HHTCHCUBHYIO MeYalb
WM YHBIHHE, YaCTO CBS3aHHYIO C OMHOYECTBOM HIIH T1e-
peKUBaHHEM OE3BBIXOTHOTO MONOKEeHNS. CeMaHTHYECKH
OHHU OTPAKAIOT COCTOSHUS TIyOOKOr0 AMOIMOHAIBHO-
TOo CTpadaHUWsA, BbI3BAHHOI'O JIMYHBIMU MEPCIKUBAHUA-
MM WJIN 3K3UCTCHIHUAJIBHBIMU KPU3HUCAMMU. HaHpHMep:
desolate, despondent, doleful, lugubrious, mournful,
rueful.
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A3bIKO3HAHHUE

2. CnoBa, NO{4epKUBAIOIINE YyBCTBA Pa304apOBAHUS
U TIOJJaBJICHHOCTH, KOTOPBIC MOTYT BO3HHKATh KaK peakx-
LMl Ha HEeraTHBHBIE M3MEHEHUsI B OKpY)XKalollel cpeze
WIN B pe3ylibTare HeOnaronpusTHeIX coobiTnil. CemaH-
THYECKH OHU CBsI3aHbI C peakiineil Ha BHEUIHne 00CTo-
ATENBCTBA, TIOPOXKIAIONIIE TOCKY WM yHbIHME. Hampu-
Mep: dismay, dreary, gloomy, dismal.

3. JIekceMBl, CBSI3aHHBIC C CEPHE3HOCTHIO CUTYALIUH
1 WCIIOB3YIOIIMECS ISl ONTMCAHUSI BAKHOCTH M 3HAYU-
MOCTH OIpe/eICHHBIX MOMEHTOB. B nX cemaHTHKe Npu-
CYTCTBYET 3JIEMEHT IIe4alli, COMPOBOMKAAIONIUICS Tsi-
KECTBIO U CEPhE3HOCTHIO 00CTOATENLCTB. Hampumep:
grave, heavily.

4. CnoBa, IpsIMO CBSI3aHHBIC C IIEPEKUBAHUEM TITy-
00KOil CKOpPOH, 0COOEHHO IO MOBOLY HOTEPH OIM3KHX.
OHHM ONKCHIBAIOT aKTHBHOE MOIIMOHAIBHOE COCTOSIHUE,
XapaKTepU3YIOIIeeCs] MHTEHCUBHBIM TOPEM M CKOPOBIO.
Hanpuwmep: grieve, grief.

5. CioBa, KOTOpBIE BKIIIOYAIOT CEMY IeHallH, JOMoII-
HEHHYIO YyBCTBAaMH XaJIOCTH WJIM COUYBCTBHS U rope-
yu. Hanpumep: pathetic, bitterly.

OnHUM M3 acleKTOB Mpoliecca BhIOOpPa SI3BIKOBBIX
CPEJICTB JJIsl BBIP@KEHHSI SMOIMH B SI3bIKE Xy/I0KECTBEH-
HOTO TEKCTa SBJSIETCS JIOKATM3AIMsI YMOLUH, O] KO-
TOPOW MBI IOHUMAaEM CHOCO0 «3aKPEIUICHUs» SMOILUH
3a OIpeJIeNICHHON (u3nueckol uiau abcTpakTHOH cde-
poii. Jlokanu3zauus onuceiBaeT 001aCTh «OBITOBAHMUS)
SMOIMH M TECHO CBSI3aHa C TEM, KakK S3bIK (UKCUPYET,
CTPYKTYPHUPYET U TepeiacT IMOLNOHAIBHBIE COCTOS-
HUSL, IeNasi UX MOHATHBIMU M JOCTYIHBIMH JUIS BOCIIPH-
SITUSI YUTaTENEH.

B mccnenyeMoM TeKeTe SIMONHS «IIeYallb) JIOKATH3Y-
eTcs B CIeyIoIuX cdepax:

1. YacTu Tesna yesoBeka. Yare BCero aMouus «Ie-
Yajb» B UCCIIEAYEMOM TEKCTE JIOKAIN3YETCs B TAKUX Ya-
CTAX Tela, KaK CepAue, IM1as3a 1 JINLO.

Jlokanmu3anust SMOLMH «IEYab» B CEPALE — 3TO 0-
CTAaTOYHO TPAJAWUIMOHHBIN MPUEM BBIPAKCHUH SMOIHH,
CBSI3aHHBIN C KyJBbTYPHOU MeTadopoil «ceple Kak op-
rad 4yBcTBy». T.M. [lanuna u M. A. VYnbsiHOBa pu uccie-
JIOBAaHUHU COMATU3Ma «CEep/Ile» B aHIIIMHCKOM U yAMYPT-
CKOM SI3bIKaX YKa3bIBAIOT, UTO «CEPALE BOCIPHHNMACTCS
B 00enX JIMHTBOKYJIBTYpax Kak MECTO CPEIOTOUHs pa3-
HOOOPAa3HOH MaJuTpPhl YMOLUN — TPEBOTH, OECITOKOI-
CTBa, cTpaxa, pajocty, odneryeHus» [[lannna, YipsHo-
Ba: 77]. MOXXHO NPEIION0KUTh, YTO BOCIIPHUTHE CepALa
KakK IIEHTpa SMOIMOHAJIHLHOTO MUpPA YeJIOBEKa HOCHT
YHUBEpCaJIbHbIN XapakTep. Jlokanuzanus B cep/ue CBs-
3BIBACT MEYAIb C (PU3NUCCKUM OIILYIICHUEM, YTO AETAeT
HMOIMIO MAaKCUMAJIBHO JINYHON M HHTUMHOH.

Her heart yearned with sad tenderness.

1t looked on downcast faces, the images of mournful
hearts.

Why, dear child, what has made your poor little heart
so sad?

Jpyroil TpaIUIIMOHHBIN OpraH, acCOUUUPYEMBII
C OMOIMAMH, — 3TO T1a3a. [IpuBs3Ka SMOIMH K TI1a3aM
BH3yaJIM3UPYET SYMOLMOHAIBHOE COCTOSIHUE U JIeJIaeT
ero 0oJiee OHSITHBIM JUIsl YATATEIISL.

... and sad eyes gazed wearily on the steep red-clay
banks...

... the wistful, patient weariness with which those sad
eyes rested on object after object...

Cassy stood silent, while large, heavy tears dropped
from her downcast eyes.

[epedpasupyst U3BECTHOE BBIPAKEHHE, MOXKHO CKa-
3aTh, UTO JIUIO — 3epKajio 3Monuii. Bepbamuzamms smo-
MU «IIeYajiby 4Yepe3 OMHCAHUE JINIA — ITO HHTEepeC-
HBII IPUEM BH3yaIN3alliy SMOLINH ISl YNTATEIs, KOT/a
4yepe3 BHEIIHNE NPU3HAKK MHCATEeNb NepeaaeT BHYTPEH-
Hee cocTosgHue nepcoHaxei. [Ipum stom Bu3yanusa-
LS TIEPETJIeTAaeTCsl C CUMBOJIM3AIIMEH, KOT/Ia OTTMCaHUe
JIUIIA BBICTYTAET KaK CUMBOJI 3Monnu (ppasy downcast,
dejected faces MOYXHO MHTEPIPETHPOBATH KaK CHMBOII,
TIepeIaroIUi SMOIHIO «IIEYAIIb) ).

... and St. Clare's countenance was overcast by a sad,
dreamy expression.

He only glared for a moment on the downcast face of
Tom, and walked off.

... the whole gang sat with downcast, dejected faces.

2. Tostoc. DMormst «redaiby BepOaan3yeTcs: He TOJBKO
4yepes3 BU3yaJbHble MAPKEPbI, HO U C TOMOLIBIO (DOHETHKO-
MHTOHALMOHHBIX XapaKTEPUCTUK PEe4M IepcoHaxeu. [o-
JIOC — MOIIHBIA MHCTPYMEHT BepOalIu3aIiiy AIMOIMH Teda-
. OTIHCaHKS TOJIOCOB MOMOTAIOT YUTATEIIO «YCIIBIIIATE
SMOIIMH TiepcoHakeit. OCHOBHAS HArpy3Ka MPUXOAUTCS
Ha Hapeuwus, KOTOpbIe MEPEaaloT JOCTATOYHO MINPOKUH
CEMaHTUYECKUH CIIeKTp aMouuu nedain. Kpome toro,
pa3BepHYThIE ONHMCAHUSI TOHA U MHTOHAIIMYU BBICKA3bIBa-
HUSI TIO3BOJISIOT BapbHPOBATh CEMaHTHYECKOE HAIlOJIHE-
HHE IMOLIMH «IIeYasIb) — OT TUXOU IPYCTH JI0 KPUKA AYIIIH.

"O! Mas'r, if you only won't talk to me now," said the
woman, in a voice of such quick and living anguish.

"0, I know," said Eva, sadly.

"Trust in the Lord, Aunt Hagar," said the oldest of the
men, sorrowfully.

"Is there a God to trust in?" said George, in such a
tone of bitter despair as arrested the old gentleman's
words.

"This yer young-un business makes lots of trouble in
the trade," said Haley, dolefully.

"Poor creatures!"” said the mother, in a tone between
grief and indignation.

"I know very well that you've got the law on your side,
and the power," said George, bitterly.

3. Barasa. Cdepoit Jokaau3anum SMOIUHN «IICYaITb
MOXET BBICTYNATh B3I/ NMPOLECC BU3YyaJbHOIO BOC-
MIPUSITHSI COMTPOBOXKIAETCS BBIPAKSHUEM AMOILMH MeYallu.

The wild look of anguish and utter despair that the
woman cast on him...
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Haley whipped up the horse, and, with a steady,
mournful look, fixed to the last on the old place, Tom
was whirled away.

CnoBocoueranus the wild look of anguish, a steady,
mournful look couerator umenHoe sipo (look) ¢ amo-
[IOHAJIbHO OKPAIICHHBIMU ONpenesieHusIMu (anguish,
despair, mournful). B pe3ynbrare 3pUTeIbHBIA KOHTAKT
CTaHOBUTCS CPEICTBOM KOMMYHHUKAIIMK AMOIINH Ha JIHC-
KypCHBHOM YpPOBHE.

4. MenTtanbHas cepa. DMOIUS «II€YATb» MOXKET
JIOKQJIM30BaThCsl B MEHTAJIBHON cdepe yenoBeka, Ko-
TOpas B UCCIEAYEMOM TEKCTE MPEACTaBICHa CIOBAMH
mental, mind, soul, thoughts.

"O God a' mercy! you speak the truth! O-O-O!" — and,
with groans, she fell on the floor, like one crushed and
writhing under the extremity of mental anguish.

DMoIUs JIOKAIU3YeTCsl Yepe3 BhIpaxkeHue mental
anguish.

Any mind that is capable of a real sorrow is capable
of good.

B nanHOM cilydae yM CTaHOBHTCSI HOCHTEJIEM 3MO-
I[UH, a coYeTaHue real sorrow mom4EPKUBaACT € UCKPECH-
HOCTb U DyOuHy. [leuans mpeacTaBisieTcst Kak rmokasa-
TeJIb CIOCOOHOCTH YeJIOBEKa K 100py.

The atheistic taunts of his cruel master sunk his
before dejected soul to the lowest ebb.

CnoBo soul noKanu3yeT rnevyaib Ha YpOBHE BHYTPEH-
HETO «51» TIePCOHaxa.

Who shall measure what an all-pervading Spirit may
do with these capabilities of our mortality, or the ways
in which He may encourage the desponding souls of
the desolate?

C110BO souls MCTIONB3YeTCs! ISt JIOKTU3ALUH [TeYalTi
B JIyXOBHOW M MCHTaJIbHOM cepax. Duuret desponding
MOYEPKMBACT COCTOSHNE TIIYDOOKOr0 pa3ouapoBaHusl
1 0e3bICXOJHOCTH. MeHTaJbHAs IIeYalb HHTEIPUPYeT-
Csl C PEJIMTHO3HOM HaleKI0U, MoAUEpKuBas e€ CI0X-
HBII XapakTep.

... you mustn't indulge such gloomy thoughts.

C11oBo thoughts CBS3bIBACT IEUYaIb C IPOIIECCOM Pa3-
MBIIUICHHS. DIUTET gloomy Nox4EPKUBACT HEraTUBHBIN
XapakTep TUX MBICIIEH, KOTOPbIE, COITIACHO KOHTEKCTY,
OKa3bIBAIOT ACCTPYKTUBHOE BO3/ICHCTBHE HA YEIOBEKA.

5. JleiicTBus Ye10BeKa. DMOIIHS TIEUaTd MOXKET Tie-
penaBarbcs KaK COMyTCTBYIOIIAs XapaKTepUCTHKa JeH-
cTBuil yenoseka. I. buuep-Croy cBsI3pIBaeT onucaHue
JIEWCTBUM MEPCOHAKEN C UX IMOIMOHAIBHBIM COCTOSHH-
€M, 4TO IIIyO)ke pacKpbIBaeT UX BHYTPEHHUH MUp H I10-
BBIIIACT BBIPA3UTEIEHOCTD TEKCTA.

B TekcTe yacTo BCTpevyaroTcsi KOHCTPYKIIMH C Hape-
YHUSAMH U ONUCATELHBIMA 000pOTaMH, KOTOpPBIE YKa3bl-
BAaIOT Ha Te4ajb KaK Ha COIyTCTBYIOIIEE JEeHCTBHE OC-
HOBHOTO I1aroJa.

He followed him wherever he walked, wistfully and
sadly...

Tom turned, and walked sorrowfully back to the
house...

One evening, he was sitting, in utter dejection and
prostration, by a few decaying brands, ...

"Sold him?" echoed both, lifting up their hands in
dismay.

OTMeTHM, 4TO MOAOOHAs CTpATerus mepeaayn dMo-
IINH «TI€YaJTb)» TI03BOJISIET CO3/1aBaTh 00pa3bl ¢ IITyOOKOH
HMOLIMOHAIILHOW HACHIIIEHHOCTHIO, I/Ie Ieyallb eperuie-
TaeTcs C APYTUMH JIEMEHTaMH CUTYaIHH.

George smiled sadly, and made no answer.

Vip16ka, 0OBIYHO aCCOLUUUPYIOMIASACS C PATOCTHIO,
OIKCaHa KaK IPYCTHAs], YTO CO3MAET CIOXKHBINA IMOIIHO-
HaJIBHBIN 00pa3 reposl.

"Why, Chloe, you bar it better 'n we do!" said one of
the women, who had been weeping freely, noticing the
gloomy calmness with which Aunt Chloe stood by the
wagon.

I'epouHsi onucaHa 4epe3 KOHTPACT: €€ JeUCTBHs
BHEIITHE CTIOKOIHBI, HO 9TO CIIOKOWCTBHE COIPOBOXK/IA-
eTcs NIyOOKHUM YyBCTBOM TI€YaIIH.

... the woman laughed a wild and doleful laugh.

KoHTpacT MexIy CMEXOM M eTo OIHCcaHueM Kak wild
and doleful ycunuBaeT npamatudeckuii 3hHexT, ykasbl-
Bas Ha BHYTPEHHUI KOHQIUKT. KoHTpacThl Mexmy aei-
CTBHSIMHU TIEPCOHAXKEH U MX HMOIMIMHU MMOJUEPKUBAIOT
TParuyHOCTh CUTYaIUH.

[lewans nHOTAAQ ONMMCHIBAECTCS KAK MTOCTOSIHHBIM 3MO-
LMOHANBHBIN (OH 17151 Goyee MPOJOIKUTEIBHBIX JIeH-
CTBUH.

It was weeks and months that Tom wrestled, in his
own soul, in darkness and sorrow.

6. YesioBeK KakK HEJOCTHASI CYIIHOCTb. DMOLIUS
«T1eyaliby) MOXKET JIOKAJIM30BaThCsl B YEIOBEKE KakK B Iie-
JIOCTHOM cyniHOoCTH. Ha sS36IK0BOM ypOBHE 3TO MOJJEP-
JKHBACTCS YIIOTPEOICHUEM Pa3IMUHbBIX JIEKCHKO-TpaMMa-
TUYECKUX CPEJICTB, KOTOPBIE CO3JAI0T 00pa3 4enoBeKa,
TIOJTHOCTBIO MOTPYKEHHOTO B IMOIMOHAIBEHOE COCTOSI-
HUE: IPUTSDKATENILHBIX MecTouMeHuit (her sadness, his
anguish), 0003HaueHueM uenoBeka (the dejected form of
Emmeline), MECTOUMEHUH C TIPEIIIOTOM (sorrow lay on
him), mmaHBIX MecTonMmenuit (I was full of sorrow, I was
so gloomy), npunararenbHbIM, OTHOCSIIIUMCS K CYIIle-
CTBHUTEIBHOMY, KOTOPOE 0003HAYaCT YEIOBEYECKOE CY-
uiectBo (desolate fugitives).

Jlokanuzanus SMOIUH «IIeYalib» Yepe3 MeCTOuMe-
HUsl (TIPUTSDKATENbHBIC U JIMYHbIC) MOTYEPKUBACT MPH-
HA/JIeKHOCTh IMOIIMH YEJIOBEKY, /eaeT e€ 4acThio
BHYTPEHHEro Mupa rnepcoHaxeil. [IpunararenbHpie me-
penaroT COCTOSIHUE TIepCOHaKeH, MOTIEPKUBAst, YTO IMO-
LUsI OXBaThIBACT UX LETUKOM. JTO co3qaT 0Opa3 ue-
JIOBEKa Kak BMecTwinia nedanu. ®pasa the dejected
form of Emmeline METOHUMHYCCKH JIOKAJIN3YET TICUaITb
BO BHEITHEM OOJIHKE MTEPCOHAXKA.

Her sadness affected those around her.
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"0, good Lord! Do look down,-give me the victory!-
give me the victory over all!" prayed poor Tom, in his
anguish.

He sometimes saw Cassy; and sometimes, when
summoned to the house, caught a glimpse of the dejected
form of Emmeline,

... but a heavy lethargy of sorrow lay on him, he could
not arise.

I was lonesome and full of sorrow, and he was so
kind and gentle to me;

... the poor, desolate fugitives found calmness and
strength breathing into them from it.

I was so gloomy and silent, that none of them wanted
me.

7. TeMnopaabHas cepa. OMOIUST MOXKET CBA3BI-
BaThCsl C HEKOTOPBIM BPEMEHHBIM OTpe3KoM. Tak, (pasa
the gloomiest night — 3To MpUMep TEMIOPAIBLHON JIOKa-
JIM3alMU SMOLMH «Iedaiby. B 1aHHOM ciydae sMouus
NEPEHOCHUTCS W3 BHYTPEHHETO MHUpPa YesloBeKka B MeTado-
PHUECKYIO TEMIOPAIBHYIO chepy, YTo pHIaéT eif 0600-
HIEHHBINA XapakTep.

The longest way must have its close, — the gloomiest
night will wear on to a morning.

I'. Buuep-Croy pemko mpuderaer kK TeMIOPaIbHOM JI0-
KaJIM3auy SMouid. OOBIYHO €€ IepCOHaXKH BBIPAKAIOT
CBOM YYBCTBa Uepe3 TeJ0, TOJI0C WIIH ACHCTBHUSI.

8. HeonymeBieHHbIe 00bEKTbI. DMOLIUS «II€YAIb)
B poMaHe «XWKHUHA A1 ToMay J0KalInu3yeTcs He TOJIb-
KO B JIIOZISIX U UX (PU3MUECKOM OOJIMKE, HO TaKXKe B HEO-
IYUICBICHHBIX 00BEKTaX M OKpYy’Karomen cpene. Takoit
CI10co0 JIOKATM3ALUK CO3/1aeT aTMOC(epy U YCHINBACT
SMOIMOHAIEHOE BO3/ICHCTBUE HAa YUTATEIIS.

It seemed strange and ghostlike in that dreary old
house, perhaps because of the already tremulous state
of his nerves.

It was a wild, forsaken road, now winding through
dreary pine barrens, where the wind whispered
mournfully, and now over log causeways, through long
cypress swamps, the doleful trees rising out of the slimy,
spongy ground, ...

The vehicle, therefore, rumbled on, through long,
dark stretches of woodland,-over wide dreary plains, ...

DJIeMEHTBI IPUPOIBI OCPEACTBOM CIOB-3MOTHBOB
dreary, mournfully, doleful nagensrorcss SMOIIMOHAIb-
HOHU okpackoii. [lepcoHnduxanus BeTpa B BbIpaKEHUN
whispered mournfully cBsi3bIBaeT MPUPOIAHOC SIBICHUC
C AMoOIMeEN «revanby. Takoil mpreM Mo3BOISET CAeNaTh
IMOLIMIO YACTBIO OKPYIKAIOIIETO MUpa.

Takum o6pa3om, aHaIN3 BepOaTU3aLUuK SMOLMH «IIe-
yanb» B poMaHne [. buuep-Croy «Xmxuna naau Tomay
MIOKA3bIBACT, YTO TA SMOLMS PENPE3CHTUPYETCS B TEK-
CT€ KOMIUIEKCHO. BO-TIepBBIX, KIIIOUEBYIO POJIb UTPAIOT
JIEKCHUYECKHE CPe/ICTBa, (hopMuUpyIOIIne OOLIMPHOE ToJIe
«Ieda;ny», SAPO KOTOPOro COCTABISIOT eIUHMLBI sad
1 ero NPOM3BOJIHBIC, a EPHPEPHIO — CIIOBA C UMIUTHLIUT-

HOW ceMoii «tieqainby (desolate, doleful, mournful n op.).
Bo-BTOpBIX, JTOKAIN3AIMs IMOINH «TIeYallb» OXBaThIBA-
€T KaK TeJIECHBIH I1aH (cep/ue, miasa, JMIO), TaK U To-
JIOCOBOM, MEHTaJIbHBIN, TEMIIOPAJIbHBIN aCIIEKThI, a TaK-
K€ HEOIyIIeBIEHHBIE 0OBEKTHI U OKPY)KAIOIIYIO CPELy.

[Tegans GyHKIIMOHUPYET KaK CIOKHOE SIBIICHHE, 00b-
SIMHSIOIIEE PA3IIMYHBIC I3BIKOBBIC KOJIBI, UTO CBUAETEIb-
ctByeT 0 Macrepctse I. bruep-Croy B cozmanun riry0o-
KHX ¥ HYMOIIMOHAIILHO HACHIIEHHBIX 00pa30B.
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